





An engraving by Rockwell Kent of a canal boat in the
Mohawk Valley that appeared in 70 Thee! A Toast in
Celebration of a Century of Opportunity and Accomplishment
in America, 1847-1947 (Manitowok, Wis.: Rahr Malting
Company, c1946).

administrators and assigns, the full and exclusive right of
making, constructing, using, and vending to others, to make,
construct and use said machine in the above mentioned
township during the life of the patent.” At the conclusion of
the broadside is a manuscript note signifying that the official
date of the patent is 30 June 1809. Included with the broad-
side is a manuscript description of the machine.
I

We acquired a pamphlet entitled A Reformation of Morals
Practicable and Indispensable (Utica, N.Y.: Merrill and Camp,
1813) by Lyman Beecher. Lyman Beecher was a Yale-trained
minister (and the father of Harriet Beecher Stowe) who early
on in his career adopted a stance on temperance. The conclu-
sion of this pamphlet is a passionate appeal to those who dis-
pense ardent spirits: “Let me entreat those unhappy men, to
consider their end, who haste to be rich by unlawful means.
Who thrive by the vices and ruin of their fellow men. How
dreadful to you will be the day of death? How intolerable the
day of judgment? How many broken hearted widows and fa-
therless children, will then lift up their voices to testify against
you? How many damned spirits will ascend from the world of
woe, to cry out against you, as the wretches who ministered
to their lusts, and fitted them for destruction? In vain will
you plead that if you had not done the murderous deed, other
men would have done it. Or that, if you had not destroyed
them, they had still destroyed themselves. If other men had
done the deed, they, and not you, would answer for it. If they
had destroyed themselves without your agency, their blood
would be upon their own heads. But as you contributed vol-
untarily to their destruction, you will be holden as partakers
in their sins, and their blood will be required at your hands.
Why will you then traffic in the souls and bodies of men, and

barter away your souls for the gains of a momentary life!”
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We were fortunate to obtain recently A Collection of Hymns,
for the Use of Native Christians of the Mohawk Language; to
Which Are Added a Number of Hymns for Sabbath-Schools
(New York: American Tract Society, [1853]). The dealer who
supplied this volume approached us because a David Smith
and Mrs. Elisabeth Smith signed the pastedown on the in-
side front cover of the book and identified their location as
“Onondaga Castle, N.Y.” This was the designation for the
Onondaga Reservation. The pastedown also has a stamp ap-
plied to it (printed by the “Herald” Press) that provides some
provenance information: “Presented by the Loft Family to
Their Indian Friends.” One hundred and thirty-three hymns
are presented first in Mohawk and then followed with an
English translation. At the conclusion of these, there is a sec-
tion described as “Hymns for Children,” and these are print-
ed solely in English.

I
We made a rare discovery with the purchase of a volume enti-
tled 7o Thee! A Toast in Celebration of a Century of Opportunity
and Accomplishment in America, 18471947 (Manitowoc, Wis.:
Rahr Malting Company, c1946). This book was written and
copiously illustrated by Rockwell Kent in commemoration
of the century of success of the Rahr Malting Company of
Manitowoc, Wisconsin. (Perhaps this volume, with its cel-
ebration of the uses of malted barley, may be seen as coun-
terbalancing the Lyman Beecher pamphlet just described.)
When the Rahr family emigrated from Germany to settle in
Wisconsin in 1847, they chose to cross New York State via the
Erie Canal. This provided Kent with an occasion to depict a
canal boat in transit in the Mohawk Valley, and this image is
reproduced on this page of the bulletin. Kent also took ad-
vantage of the connection between malted barley and beer to
celebrate in another engraving the demise of the Prohibition
amendment. In addition to the exquisite text and design
work by Kent, the volume also benefited from having been
skillfully printed by A. Colish in New York.

I
Another recent acquisition is entitled 7he Believer’s Pocket
Companion (Buffalo, N.Y.: Steele and Faxon, 1832) by J. Evans.
We purchased this item partly because it was a regional im-
print but also because of the line of reasoning to be found
in its preface on page three: “From the estimation in which
this little work has been deservedly held in the old world, by
the pious of nearly all denominations, the present publishers
were induced to believe, that it could hardly fail of being ac-
ceptable to the religious in this country. To promote personal
piety, and a tone for the study of the sacred Scriptures, is the
object of the work; and to this end it is admirably adapted.
Each meditation upon some portion of the divine word is too

short to be tedious, and too plain to be misunderstood.”
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The serigraph print of Martin Luther King Jr. that serves as the
frontispiece of Letter from Birmingham City Jail (New York:
Limited Editions Club, c2007) by Martin Luther King Jr.

I
We correctly surmised that it would be desirable to obtain
several pamphlets on the peace movement in Connecticut
in the 1820s and 1830s because Samuel J. May, a Unitarian
Universalist minister who would relocate to Syracuse in 1845,
was active in such organizations before his move. At the
conclusion of the Address Delivered before the Peace Society of
Windham County, at Its Annual Meeting in Brooklyn, August
20th, 1828 (Brooklyn, Conn., 1828) by Elisha B. Perkins, May
is identified as the corresponding secretary for the association.
While some of these tracts invoke simple logic or religious
doctrines in the promotion of universal peace, Perkins as-
sumes a more historical perspective on page thirteen: “Look
through the whole range of history and trace the mighty
causes, which have annihilated one great nation after another,
and not a solitary one can be found, which sunk under the
enervating influence of peace. The mighty Babylon, Assyria,
Egypt, Greece, Rome, all rose as conquerors, all were corrupt-
ed by the vices of War, and enervated by its plunder. Each
became alike luxurious, effeminate and debased, each alike
submitted its liberties to the tyranny of military usurpers, and
alike fell a sacrifice to the indulgence of Warlike propensities.
This has been, and while the world exists, must be, the history
of Warlike nations.” China is then advanced on page fourteen

SYRACUSE UNIVERSITY LIBRARY

as an example of the benefits of a peaceful tradition: “the
general policy of this vast empire has been decidedly pacific,
and its reigning monarchs, whether holding the throne by
inheritance, revolution, or conquest, have uniformly adapted
[sic] the pacific policy; and to this alone, can the astonishingly
long duration of this empire be attributed.”
I
Among the most recent additions to our book holdings is
Letter from Birmingham City Jail by Martin Luther King Jr.
Purchased through the Peter Graham Fund for Radicalism
in Literature and Art, the volume is embellished with eight
serigraph prints by Faith Ringgold. The book was published
in New York by the Limited Editions Club, and our copy
is number 130 of an edition of 420. Although most of our
radicalism titles feature characteristically bold (some might
say confrontational) graphic design in black, red, and white,
Letter from Birmingham City Jail is notable for its use of a
more varied but equally vibrant color palette to portray some
of the most poignant episodes from the civil rights move-
ment. The book was published in 2007, a distance of four de-
cades from the turbulent times of its setting, but it nonethe-
less has a serenity reminiscent of Dr. King himself. The book
concludes with this paragraph: “I hope this letter finds you
strong in the faith. I also hope that circumstances will soon
make it possible for me to meet each of you, not as an inte-
grationist or a civil rights leader, but as a fellow clergyman
and a Christian brother. Let us all hope that the dark clouds
of racial prejudice will soon pass away and the deep fog of
misunderstanding will be lifted from our fear-drenched com-
munities and in some not too distant tomorrow the radiant
stars of love and brotherhood will shine over our great nation
with all of their scintillating beauty. Yours for the cause of
Peace and Brotherhood, Martin Luther King, Jr.”
I

In our continuing quest for elusive Depression Era serial titles,
Panorama: A Monthly Survey of People and Ideas came to us
through the auspices of an astute dealer. Although short-lived
(October 1933 to January 1935), the Boston periodical was ed-
ited by Isaac Goldberg (1887-1938), and included the work
of Charles Angoff, Benjamin Botkin, Bob Brown, Benjamin
De Casseres, Will Durant, Louis Ginsberg, Lincoln Kirstein,
William Kozlenko, Carey McWilliams, and Leonard Spier.
According to international databases, only the New York
Public Library and the Harry Ransom Humanities Research
Center at the University of Texas at Austin report holdings of
Panorama. Its fragile newspaper format required the interven-
tion of our paper conservator David Stokoe before it could be
handled for cataloging. Returned from the conservation lab
after a thorough bathing of every page and the interleaving
of each issue before placement in a fitted container, this rare

survivor has now been stabilized. Our issues came with a sub-
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scription renewal form that reveals the mission: “Panorama
will continue to print only independent opinion, holding its
columns open to responsible expression whether by radicals,
conservatives, bourgeois, reformers or economists.”
~

We will be assisted in our collection development with the
welcome arrival of Tales for Little Rebels: A Collection of
Radical Childrens Literature, edited by Julia L. Mickenberg
and Philip Nel. Published in 2008 by New York University
Press, the book cites and reprints selections from such chil-
dren’s classics as “Happy Valley” from 7he Childs Socialist
Reader (1907) illustrated by Walter Crane; Rootabaga Pigeons
(1923) by Carl Sandburg; Funnybone Alley (1927) by Alfred
Kreymborg and illustrated by Boris Artzybashefl; 7he Teacup
Whale (1934) by Lydia Gibson; In Henrys Backyard: The Races
of Mankind (1948) by Ruth Benedict and Gene Weltfish; 7he
Sneetches (1953) by Dr. Seuss (Theodor Seuss Geisel); 7he Little
Tailor (1955) by William Gropper; and 7he Practical Princess
and Other Liberating Fairy Tales (1969) by Jay Williams and
illustrated by Friso Henstra.

Because our collection of radical children’s literature en-
compasses so many facets of pedagogy, perhaps the most
helpful aspect of Zales for Little Rebels is its organization by
chapter into categories such as Subversive Science; Dramas of
Ecology; Work, Workers, and Money; History and Heroes;
Books that Challenge Prejudice; and Peace. The organization
of the working list of radical books for young readers mir-
rors that of the chapter headings, and is proving itself a very
helpful template for thinking and speaking about our own
holdings. Often asked for a definition of radical children’s
books, our staff can now refer to Zales for Little Rebels as both
a bibliographic tool and an avenue of approach to our collec-
tions for ourselves and our researchers.

~
In October 2008, with mixed emotions, we received an addi-
tional twelve linear feet of manuscripts of Joyce Carol Oates.
The accession included the Ontario Review Press files of edi-
tor Raymond J. Smith (1930—2008), the late husband of Ms.
Oates. These records document the monographic publish-
ing history of the press, which originated in 1974 when the
couple taught on the faculty of the English Department at
the University of Windsor in Ontario, Canada. The press was
relocated when Ms. Oates joined the creative writing faculty
at Princeton University in 1978. In the final issue of Ontario
Review (no. 68), Ms. Oates recounts that the journal “began
as a dream to establish a North American Journal of Arts in
which American and Canadian writers would be published
side by side.” Over its run of more than four decades, the
journal expanded to include contributors from many coun-
tries, and published the work of both established and new

fiction writers, painters, photographers, and poets.
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In addition to the journal, Ontario Review Press published
many monographs, which included conversations, interviews,
and/or essays of W. H. Auden, Margaret Atwood, Joan Didion,
E. L. Doctorow, Doris Lessing, and Maxine Kumin, as well as
an anthology, First Person Singular, by writers on their craft,
and Talking Murder: Interviews with Twenty Mystery Writers by
Charles L. P. Silet. Ontario Review Press also published the
memoirs of David Collins and Barry Raine and 7he Lezters of
Delmore Schwartz, edited by Robert Phillips. The press also
published poetry collections of Sharon Chmielarz, Jon Davis,
John Ditsky, Albert Goldbarth, Jana Harris, Richard Moore,
Robert Phillips, Chase Twichell, and Tom Wayman, and an
anthology, Generation of 2000: Contemporary American Poets,
edited by William Heyen. Fiction writers Pinckney Benedict,
Leigh Buchanan Bienen, Barry Callaghan, Linda D. Cirino,
Margareta Ekstrom, Katie Estill, Merrill Joan Gerber, Edward
Hower, Greg Johnson, Sheila Kohler, Josephine Jacobsen,
Alistair MacLeod, Jewel Mogan, Dean Paschal, C. E.
Poverman, Melissa Pritchard, Jeanne Schinto, Claude Simon,
and Douglas Unger were among those whose short story col-
lections and novels were also published by Ontario Review
Press. Fiction collections also included Nightwalks compiled
by Joyce Carol Oates, Ways We Live Now: Contemporary
Short Fiction from the “Ontario Review” selected and edited
by Raymond ]. Smith, and You Dont Know What Love Is:
Contemporary American Stories compiled by Ron Hansen. In
addition, the press published two volumes each of the po-
etry and plays of Ms. Oates, as well as the novella 7 Lock My
Door upon Myself- The press also reissued her novels Expensive
People, Mysteries of Winterthurn, Solstice, and Wonderland
and published Where Are You Going, Where Have You Been:
Selected Early Stories. Arranged meticulously by Raymond J.
Smith, the editorial files of Ontario Review Press contain au-
thor correspondence, manuscripts, permissions, photographs,
publicity, and reviews.

The latest addition also features manuscripts of Joyce Carol
QOates, first editions and translations of her books, and a col-
lection of anthologies and periodicals in which her work has
appeared.

~
The Grace Hartigan Papers contain twenty-one letters of
friend and fellow painter Larry Rivers (1925—2002) written
between 1953 and 1955, most originating from Southampton,
New York. These are intensely personal letters in which Rivers
presents “a defense for the position [of] my latest work,” his
philosophy of art, their shared “awareness of the immediate
past,” his assessment of other artists (Jackson Pollack, Willem
de Kooning, Mark Rothko, and Clyfford Still), and his reac-
tions to a number of Hartigan’s paintings that she was work-
ing on during that period. Several of the letters are sprinkled
with references to John Bernard Myers of the Tibor de Nagy
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Gallery in New York City as well as to other contemporary
artists associated with the local art scene, including Nell
Blaine, Franz Kline, Elaine de Kooning, Jane Freilicher, Philip
Guston, Kenneth Koch, Al Leslie, Fairfield Porter, and Walter
Silver. Rivers frequently also writes about Frank O’Hara, who
“doesn’t answer my letters.” Sharing with Hartigan his state-
ment for Art in America, Rivers made a revealing comment:
“An artist is most moved by himself and his anxiety about
what he should do.”

The recent publication of Grace Hartigan’s journals has in-
spired us to supplement the Rivers letters with an assortment
of printed material, including several collaborative projects
with a number of New York School poets. The collaborative
work of Rivers with Kenneth Koch (1925-2002) includes il-
lustrations and/or jacket designs for When the Sun Tries to Go
(1969), Sleeping with Women (1969), The Burning Mystery of
Anna in 1951 (1979), and On the Edge: Poems (1986). We have
also acquired the collaborations of Rivers with Frank O’Hara
including City Winter and Other Poems (1952), Second Avenue
(1960), and Hymns of St. Bridget (1974) (“poems . . . written
in collaboration between 1960 and 1962, mostly in New York”
with Bill Berkson). Rivers also supplied the cover art for Warks
on Paper (1978) by Tony Towle. We have also lately acquired an
exhibition catalog for Some American History (1971), a group
exhibition organized by Rice University on the portrayal of
African Americans in art that included work by Rivers. The
most recently published acquisition for which Rivers sup-
plied the cover art was published in 1994 by Catchworld
Papers. Making It Up: Poetry Composed at St. Mark’s Church
on May 9, 1979 commemorates “an evening of spontaneous
poetry collaborations” of Allen Ginsberg and Kenneth Koch.
We continue to collect an assortment of 1960s periodicals that
contain the work of Larry Rivers, including American Dialog,

Art and Literature, Location, Locus Solus, and World.

OurR COLLECTIONS IN PRINT

Many books, articles, and other publications appear each year
that are substantially based on research conducted in our col-
lections. We call attention here to a few works that we have
recently received and encourage all of our researchers to keep
us informed of their publication activities.
fa—dd

In Acts of Conscience: Christian Nonviolence and Modern
American Democracy (New York: Columbia University Press,
2009), Joseph Kip Kosek examines the impact of radical
Christian pacifists, such as A. J. Muste, Richard Gregg, and
Martin Luther King Jr., on American democracy during the
twentieth century. The activists represented in Kosek’s book
rejected many political movements for their violent ideals
and use of organized killing at one time or another in ex-
change for the nonviolent example of Jesus. Kosek follows
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the shifting theories of Christian pacifism as they adapted to
developments in politics, technology, and culture. Edmund
B. Chaffee, once the director of the New York City Labor
Temple, was among those who promoted Christian non-
violence after World War 1. Kosek utilized the Edmund B.
Chaffee Papers at Syracuse University Library in his research
for the 354-page book and included a photograph of Chaffee
from our holdings. The collection contains correspondence,
letters to magazines, notes, scrapbooks, diaries, and pub-
lished material. The collection also contains sermons from
the period between 1914 and 1936 on such topics as religion,
specifically Christianity, and its relationship to politics, labor,
technocracy, war, pacifism, communism, and socialism.
s

Virginia M. Mecklenburg, curator at the Smithsonian
American Art Museum, follows the evolution of American
artists after World War Il in Modern Masters: American
Abstraction at Midcentury (London: D. Giles, 2008) published
in conjunction with an exhibition. Mecklenburg elucidates
the vibrancy of the art community during the decades fol-
lowing the war. The exposure to each other’s art allowed in-
dividual artists to refine and develop their styles of depict-
ing American life. This book features the work of Seymour
Lipton, Theodore Roszak, Sam Francis, Adolph Gottlieb,
Helen Frankenthaler, Grace Hartigan, Joan Mitchell, Josef
Albers, and many others, each being highlighted for a unique
characteristic of their artistic style. Hartigan’s Modern Cycle
from 1967 is one of two of her works represented in this book.
The painting is a jumble of human limbs and motorcycle
parts inspired by her students while teaching at the Maryland
Institute College of Art in Baltimore. From our own collec-
tion is a photographic portrait of Ms. Hartigan in 1953 from
the Grace Hartigan Papers. The Grace Hartigan Papers in-
clude correspondence, writings, journals, and memorabilia
of the painter including items from the period between 1942
and 2006. Also included are photographs of her work and her
friends from the art world; among them are images of Mary
Clyde, Willem de Kooning, Helen Frankenthaler, Alfred
Leslie, Frank O’Hara, and Larry Rivers. Our collection docu-
ments Hartigan’s painting career and sheds light on the New
York City art scene of the 1950s. (It should be noted that the
journals kept by Ms. Hartigan between 1951 and 1955 have
just been copublished by Syracuse University Press and the
Special Collections Research Center at Syracuse University
Library, and that they constitute some of the best documen-
tation on the development of the New York School of paint-
ing and poetry. The Web site of the university press is www.
SyracuseUniversityPress.syr.edu, and the book can be ordered
through this source. The title of the volume is 7he Journals
of Grace Hartigan, 1951—1955, and it was edited by William T.
La Moy and Joseph P. McCaffrey.)
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THE PENNSYLVANIA GAZETTE

The illustration entitled 7he Pennsylvania Gazette from
Benjamin Franklin: A Biography in Wood Cuts (New York:
Covici Friede, c1935) by Charles Turzak (with text by Florence
Turzak). The text accompanying this image describes some of
the reasons for the popularity and success of this newspaper:
“From the first issue of the Gazette, Franklin captured the
fancy of the public with his jokes, brilliant satire and spirited
remarks on public questions. The Guzezte soon became the
most prosperous and influential newspaper in the Colonies. It
was his remarkable grasp of questions of public importance,
plus his common sense opinions, presented in simple words,
that brought Franklin recognition as a leader and moulder of

public opinion.”

AporT-A-BoOoKk PROGRAM

We have acquired the volume entitled Benjamin Franklin:
A Biography in Wood Cuts (New York: Covici Friede, c1935)
by Charles Turzak (with text by Florence Turzak). The book
consists of some eighty woodcuts depicting the developmen-
tal or critical points in Franklin’s remarkable career along
with some commentary composed by Florence Turzak to
put them in context. The colophon indicates that, for this
limited edition signed by the artist, the publisher commis-
sioned J. J. Little and Ives Company to create electrotype
plates from the original woodcuts and to print the images
on Warren’s Olde Style laid paper. The last sentence of the
book is also noteworthy: “This man, who stood before kings,
who helped build an empire, and who received the adora-
tion of the world, humbly began his last will and testament
with these words: ‘I, Benjamin Franklin, Printer.””

If you would like to stake a personal claim in our collec-
tions, please consider adopting this item that we have re-
cently purchased for one hundred and twenty-five dollars.
Your name, or the name of someone you wish to honor or
memorialize with your gift, will be included on a bookplate
affixed in an archivally sound manner to the inside front
cover of the volume and will also be added to its electronic

catalog record. Adopt-a-book gifts are fully tax-deductible,
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and donors will receive a proper receipt for tax-filing pur-
poses. If you would like to adopt this or another item re-
cently acquired for our collections, please contact William

La Moy at 315-443-9752.
f Ozj VERSIY

ABouT TH1s PUBLICATION

The Courant is published in the fall/winter and spring/sum-
mer by the Special Collections Research Center at Syracuse
University Library through the generous financial support
of the Syracuse University Library Associates. The officers
of the Library Associates for 2009/2010 are Suzanne Thorin,
executive director; Edward Kochian, president; Robert
Papworth, vice president; Sally McDonald, secretary; and
Sean Quimby, treasurer.

The editor is William La Moy. Mary Beth Hinton serves
as the consulting editor. If you would like to receive the
Courant regularly by mail, please contact Mary Beth Hinton
at 315-443-9763. (Her university e-mail address is mbhin-
ton@syr.edu.) If you would like information about joining
the Library Associates, please contact Kathleen White at
315-443-8782. (Her university e-mail address is kswhite@syr.
edu.) The Courant is also available electronically in a PDF
version from our Web site at http://scrc.syr.edu/courant/.

The Courant is typeset in Adobe Garamond and Adobe
Minion in the Open Type format. Adobe Garamond is the
primary typeface of this publication, and it was digitally cre-
ated by Robert Slimbach. The design and composition of
the Courant is executed by William La Moy using Adobe
InDesign cs3 software. The paper is Mohawk Superfine
Softwhite one-hundred-pound text stock in an eggshell fin-
ish produced by Mohawk Paper Mills.

I

The Special Collections Research Center is open to the gen-
eral public as well as members of the Syracuse University
community and visiting scholars. No appointment is neces-
sary, but those interested in consulting specific materials are
advised to contact us in advance of their visit. Researchers
are encouraged to inform us of any publications in which
they discuss or cite our collections. We invite our readers to
send us their comments or notice of items that we should
consider accepting as a donation or acquiring through pur-
chase. If you would like to support our collections through
a financial contribution or through the donation of books,
manuscripts, or archival materials relevant to our collecting
areas, please contact William La Moy, Special Collections
Research Center, Syracuse University Library, 222 Waverly
Avenue, Syracuse, New York 13244-2010. You may also send
e-mail to wlamoy@syr.edu or telephone 315-443-9752.
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